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In multilingual societies it has been suggested that the use
-of -all thevavailéble'1inguistiCﬂforms-is;a;prereqpisitevfor full
participation in-the community (Gumperz; 1964 206-07). That is, in
a French/English bilingual community, it is:necessary:for .members
of ‘the communityﬁto:knowhaqdwsﬁéak:both;languagésvif'Qheyuatggto.
*obtain_the;maximumPStgtﬁSQa@dabén“fitsﬁpossibleyiﬁﬁthétacommunity.
Receﬁﬁ“reéé@tch:iﬁﬁbilinguayiSm;ﬁlﬁffact,%hasqfocusédﬁbnﬁexactlyf
how this code-switching actually takes place. Innumerable interest-
- ing questions ptéSentfthémSélves:to?linguistsﬁin:thisétegard, usually
“involving theWWhéhTs;phe}howks;.thepwhéreﬁs;gthe~whoisbutheﬁhow"much's
‘of“such switching. ‘The assumption; oficourses; is:that code-switching
1§ not random and-that{ceftainjsocialfchditiOQSacreate.the_need,and
qdictate*thé;prqtedurESmfbr;engagingxin~it..rGumpg:zMgdgs;so_far;as
~to state thataia.afaltefnatiqhadqesnca:ry:meaningt=(19j1;~316)*and
=athatfthefveryeact=oﬁméwitchiﬂg;Servas;sdcialfandusemaqticLfunctibns.
The:concept ‘of ' communicative competence' - (Hymes, 1967) .involves
' the recognition-that-speakers:have the ability to-use their speech
varieties for specific functions,; social.or linguistic.. The actual
investigationuoffcommunicative.competencezin.vaxiOus,language,contact
situations Has been relatively recent and not carried very deeply in
‘manylanguage learning-situations. :Eor-examplg,hthe;éffectiveflearner
3 df*aﬁseCOnd-languageimay=wellﬁa¢qui;e:effegtive.Qrﬁnative—like-phono-
Togy ‘or grammar ‘in’a second language but.never acquire a working
knowledge of the crucial language functions that will/enable him:to
open and close conversations, infer meaning from contexts in which
that-meaning is not ‘explicitly carried by the:lexicon,: interrupt,
cajole and many other:language functions-which have been shown:to
vbé?criticalﬁmeaﬁufemen;,points'bffcommdpiCQtivenadequ§Cy." Likewise,
'Tittle or no attention has been-given to the question of ‘the social
benefits which caﬁméccrﬁéftofthé$fofeigner*whd;?reserVes certain
‘phonological dr]grammaﬁicalvflavourings from his mative language as
hé-acquires a second tongies ‘It appears-even-heretical to: suggest
that 'a second-language learner may beé:tolerated in-a'different way
oF -even ‘tolerated preferentially if ‘the native :speakers.are given
aquﬂate~signals“of&hisfféreignnéSSayﬂf= [ R

‘Researchion alterﬁationgbétween=codes:has:indiqated:rather~
clearly that such behaviour is rule-governed (Exvin-Tripp, 1972).
'The=regurarifiES?whichfare:shbwnﬁtoﬁfésult'from.spch-altefnatiOn-
-relateﬁto5factorsﬁwhiChﬁmakeJup“the@individualqspeech;events&.-Such
féctorsfinCIude;topic{~tode; situation:.and participants:(Hymes,.
11972+ 58=65)% PPN A AT R

 Topic (what Is'being:talked about) ~has.been discussed in the
contextof code-switching on’'several occasions (Ervin-Tripp, 1972;
Fishmany 19723 Gﬁmperz;c1964;ﬁﬂymes,_l972)~anduempirica11y analysed
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by Ervin-Tripp (1964), by Gumperz and Blom (1971) and Strick (1973).
In each case the research related code-switching to dominant and
second languages as a function of topic.

Ervin~Tripp (1964) investigated the effect of variation of
topic and receiver on switching between Japanese and English. Inter-
views with Japanese immigrants were conducted by Japanese and Caucasian
Americans. If the listener was Japanese and the topic related to
American culture, the speaker seemed to have no difficulty if speaking
English. On the other hand, if the interviewer was Japanese and . the
topic related to Japanese culture, the conversation in English was
less perfect syntactically, less fluent and was punctuated by Japanese
borrowings. Ervin~Tripp concluded that changes in topic and listener
had marked effect on the formal features of speech (1964: 97).

Similarly in their research on code-switching in the speech of
California Chizanos, Gumperz and Hernandez (1971) found that a socially
identifiable topic often determined which code the bilingual would
- select. - For example, whenever Chicano identity was an underlying
theme, Spanish was used. In an earlier study of the effect of topical
variation on code-switching in a small Norwegian village (1964 and
1971) Gumperz concluded that of the two dialects spoken in that village,
the local one was preferred in issues related to community identifica-
tion while standard Norwegian was used in topies which were more
national in scope. The effect of topic was carried even further when
Gumperz and Blom indicated that code~switching would not occur in
friendly gatherings of people who composed a network of local relation-
ships, even if topic is varied. On the other hand, if both local and
non~local relationships obtain, code-switching could oceur based on
topical variation. Thus the speakers' verbal strategy of conveying
social information is revealed by switching from the local dialect
to the standard.

The systematic study of code-switching by linguists usually
involves the following techniques: anonymous observations (Gumperz,
1964: 171-72; Gumperz and Blom, 1971), individual® informant interviews
(Labov, 1966; Shuy, Wolfram and Riley, 1968) and small-group elicita-
tions or discussion sessions (Gumperz, 1971; Labov, 1970: 46-49). As
far as can be determined, little or no work has been done by linguists
in studying the already written observation of code-switching by
sensitive writers. The hypothesis of the present study is that a
sociolinguistic theory of code-swithcing can be applied not only to
the examination of real conversational data, whether elicited sur-
reptitiously or in interview contexts, but also to the written rep~-
resentation of such real conversational data by competent. authors.

By applying what is known about code-switching as rule-governed
behaviour we should be able to determine the degree to which a given
author consistently represents. this. rule-governed behaviour and, to
the extent which he is consistent or inconsistent, evaluate that
author's innate sociolinguistic effectiveness. For the sociolinguist,
the information being examined (a novel, a short story or a poem) may
be Little more than a new batch of data through which he can crank
and test his sociolinguistic theory and machinery.  To the -literary
critic, however, the results of recent research in communicative
competence in general, and in this case, code-switching in particular
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offer a new and objective instrument for analyzing an author's con-
sistency in representlng reality, for examining a writer's subtle
shifts of intention or .indications of characterization. It has been
observed that great authors write better than they know. One would
assume from such.a statement that writers not only internalize socio-~
11ngulst1c rules,_language functions and formal language knowledge,
but that they also make use .of such features without really being.
able to say what. it.is they are doing :as they do-it.- This is not
surprlslng £o 11ngu15ts who_have. long marvelled. at hOW’W811 children
acquire thEII native: language w1thout,haV1ng the. foggiest motion of
how to describe this knowledge to -others. - .Tt might be argued, of
. course, that such behaviour is.not. really writing better than .an
-author knows. (depending: ‘on-how knows -is. defined); it is,: rather,_.
writing better than his ability:to. descrlhe ‘his.abi ity to write,
A SOClOllﬂgUlSth analys_ ”f.llterature promises nothlng to.the
writer in this case, but it does offer a theory and methodology for
dlscu551ng what it Iss that ar wrlter does and how well he does lt.

In order to 111ustrate the usafulness of the knowledge of
code~sw1tch1ng dn a llterary context; we have: selected D H- Lawrence s
novel Lady :Chatterley's® Lover;: which: contalns ‘one ‘of the classic:
literary-instances:of dialect=shifting. Mellors, ‘the ‘gamekeeper ‘in
the housetiold of Lord-and Lady Chatterley;- speaks what ‘Lawrence
describes ‘as broad Derbyshire:dialect on'many-occasions.  On the *
other hand, he is also known to speak:a rather standard wversion of
English, perhaps as a result of his being ‘... attached to some
Indian:colonel who took:a-liking to: him":when he ‘served as -a lieute-
nant in the army.: : We getia. gllmpse of this linguistic situation-
when Lady Chatterley asks her:. husband.”."How_could“they_make.hlm”an
officer when he speaks broad Derbyshlreq"rzaTo-thisﬁSir_Clifford..
replies:: ''He doesn't ...except by fits and: sﬁartsaa'He«Canﬁspeak
perfectly well, for him. .I.suppose he has the idea.if he's :come..:
dowm: to: the ranks again,: ‘he'd - better speak as ‘the ranks speak.’’ .
This :speech certa1n1y reflects: the observations of ‘soc¢iolinguistic.
researchers on how:.social. information .is revealed by language. .
switching. @ It:is.alsoia strong indication that Lawrence was:prob-
ably: consc1ously ‘aware:.of this: soc1011ngulstlc pr1nc1p1e. What-
remains /is:to..observe: how-well ‘he::carried:it: out dn. hlS representa-
tions: of the :speech: of ‘his: characters. : LR RS

The codes 1nvolved in Lady.Chatterley{s;Lover;are-assumed to.
be two homogeneous and clear-cut dialects of English. This raises
one:theoretical and term1nolog1ca1 problem for«linguists, whose
definition of. code historically has usuvally meant: two-separate non-—
mutuallyintelligible language systems.: It: isnot: at.;all «clear:
that Cumperz uses: the: term ‘this:way,: ‘however,’ ‘and a, good case «can
be.made for Tumping code~switching with:the dialect-switching
(sometimes:called style-shifting) in terms:.of their roles and.effects.
Regardless of exact.term1nolog1cal_prec1s1on, it appears. that the
two language systems in contrast are a kind of standard English
versus: a broad Derbyshire:dialect.: lLiawrence is relatively clear
in.the instances. in which he wishes his reader. to.perceive the: ..
dialogue as being: in the latter dialect. :The: accuracy of his
representation:will not be at issue here: but: suffice:it to:say:.
that phonology-of this-dialect is represented in .spellings (yer for
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you, waitin' for waiting, adn’t for hadn't, a' for all, Ah for I,
pleece for place, ax for ask, abaht for about, na'es for makes ete).
Occasionally, the orthographic representation appears to be mere
eye—dialect, as in th' for the, du for do and anuther for another,
but generally speaking, Lawrence represents broad Derbyshire pro~
nunéiation rather consistently. The grammar of the dialect is
predictably non-standard, with double negatives (Sir ¢lifford ,
Yadn't got no other key then9), non-standard verb usages (44 thowt
it wor ordinary) and local syntactic forms ('dppen Sir Clifford 'ud
know). The standard dialect is characterized primarily by a regu-
larity of orthography and grammar, but additionally by the absence of
the marked forms of broad Derbyshire such as those noted above. In
the minds of writers, as apparently in the minds of most speakers,
standard 13 prlmarlly the absence of stlgmatlzed forms (Shuy, 1969).

In terms of the settings and participants involved in the
switching, Mellors speaks only standard English to Sir Clifford,
Sir Malcolm and Mrs Bolton. He speaks standard English to Hilda
until she insults him, at which point he answers her in dialect.
He also speaks dialect to Hilda, primarily when she is a visitor in
his house. He speaks local dialect comsistently to his dog, and
to his penis on the occasions which he addresses it as a person.
It is only when Mellors switches in speaking to Lady Chatterley
that clarification is required.

As noted above, topie also is an essential factor in code-
switching. Consistently throughout the mnovel certain topics are
discussed by Mellors in standard English only (three separate
occasions), Mellors discusses it only in standard. The same can
be said for the topics of sex (mutual orgasm, his libido, and any
memories of their past sexual: experiences), three discussions about
their philosophies of life, Mellors' personal background, the topic
of divorce (four times) and discussions about what constitutes good
English. Three times the topic of Mellors' first wife is discussed
in standard English and once in ‘dialect.’ Likewise, Mellors dis-
cusses his work as gamekeeper once in standard and once in dialect.
More personal topics, however, are generally discussed in dialect,
including his relationship with his daughter, the general topic of
children and any philosophical discussions relating to the hardship
of the life of a peasant.

In terms of language situations or functions, the consistent
contrast between standard English and dialect in Mellors' speech
is maintained. Introductions, conversational openlngs, conversa-
tional closings, 1nsults, invitations to sex and rejection of
séxual overtures are in standard English, while all representations
of meal-time conversation, talk during love-making and post-
intercourse afterglow conversations were in dialect.

The novel contains twelve major speech events, separated by
descriptive phrases and authorial narrative. The term speech event,
as used here, will refer to extended conversations in which switching
is potential or actually takes place. The four major ingredients
for code-switching will be noted for each speech event.



227

Speech Event 1. (in Chapter V)

Topic: - Sir Clifford introduces Lady Chatterleyto Melloxs.
Participants: Sir Clifford, Lady Chatterley, Mellors,

Setting: Sir Clifford's home (Wragby).

Code: Standard English (SE).

One hint of switching or potential switching comes from
Lawrence, who notes that Mellors corrected himself on one occasion:

"But you've been here sémestime;vhaven1t you?“ "
"Eight months, Madam — your Ladyship!" he corrected
- himself calmly.:.. @ b e st B o o

"inxaddition;;ngxe#pe;gdmmentsgon;theﬁnapure-of&Mellors' speech:

"and do youwsdike:it2'oow oo owl e s

"Why yes, thank you, your Ladyship. I was reared here ...
His:volce on_the'iast;wbrds:hadafalien.intq the heavy broad

fdrag-of;thwdialqctl:.:;perhééémaisauinngCKefy because

there had:bBeen:no traceof dialect:before. .. ;

1"

Speech Event 2. (in Chapter VIII)

: v-Topic:vrDiscusSiOﬁ{aboutlﬁhéihut'in;theﬁwobds' i#;ﬁas”gsed
ER f-byymellorsnbutwhédy;Chatterley;fdundfig a nice place
. toicome and sit when. taking a walk.. -They discuss.

Whether»or-notmshe'can/shduldﬁuse-if and. whether. or
. - not he should: stop using. it as:a: work centre. . .-
«Participants: - Lady Chatterley and-Mellors.: '
- Setting: “At.the hut in'the woods. .. & . T
:Code:” Primarily vernacular. ‘Mellors uses:SE only in response
: to:Lady Chatterley's question about why he.should worry
whether"orgnqﬁashgéneéngtheyhut_to herself:

+"Jhy: should"L take_anyanotice Qf_you_and_yourubeing_here or
cnot? +Why is-it;impprtant?“ G ees i IR .
"It’srnot;vyour'Ladys@ip.a,thginfthe very least."

e ;Ladyrchatterley}isxﬁdfasétisfiédeith-this'énéwer and,ﬁufsues
the point-again: 5 - : >

"fell why then?"
to which Mellors chéngéé the subject:

"Shall I get your Ladyship anothefukeynéhen?""
She responds with an emphatié ho, indiéating éiearlf‘that it is
:impudentaomeellors,toithink“thaﬁwshe;wQulﬂ even. want to come there.

At;this'point,‘MellorSﬂreturnsgto,the;vernacular:p

TARYLL get it.anyhoﬁ;:;Wefdubgst 'éﬁé tw6-kgygitgt.tthpiace."
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Lady Chatterley is furious. She calls him insolent, and Meliors,
still in the vernacular, denies that he ever had any untoward
intentions and plays the role of the ignorant and humble worker:

"I niver meant nuthink. Ah on'y thought as if yo' come
'ere, Ah s'd 'ave ter clear out, an' it 'd mean a lot
of work, settin' up somewheres else ..."

Lawrence comments, as this speech event ends, that Lady
Chatterley is in total bewilderment:

She was not sure whether she had been insulted and mortally
offended, or not. Perhaps the man really only meant what
he saidj that he thought she would expect him to keep away.
As if she would dream of it! And as if he could possibly
be as important, he and his stupid presence.

The effect of Mellors' switching is clear. .He uses SE in
the role of chastized servant, similar to a butler steredétype,
offering SE noises with little more than functional rather than
semantic intent (a sort of "As you wish, Madam - Whatever Madam
desires"). In sbich a role, he can perfectly legitimately assume
the accompanying role of professional ignorance. dJust as it was
within Mellors' character of ignorant, humble servant to ask if
she wanted a key, it was also within his province as ignorant,
humble gamekeeper to reject her denial and say that he'd have one
made anyway. The passive~butler, SE-speaking role would not permit
this sort of ignorance. It would have required a passive acceptance
with an "As you wish, your Ladyship". To force the key upon Lady
Chatterley he had to switch servant rolls to that of the even more
ignorant and humble outdoorsman, who would not have to accept
passively. The gamekeeper could legitimateély misunderstand, even
to the extent of countermanding her wishes.

Small wonder that Lady Chatterley left the setting in confusion.
She had been dealing with at least two surface-role representations
(formal and informal servants) as well as the real Mellors, whoever
he might turn out to be. The role-shifting has served Mellors well.
At the onset of this conversation he had dazzled her with what
Lawrence called 'the fog of the dialect'. Her reaction was to
question:

"Why don't you speak in ordinary English?"
to this Mellors responds:
"Me! Ah thowt it wor' ordinary."

In contrast to speech event number 1, the second speech event
is vernacular~dominated. The topic shifts from stylized speech
functions of event number 1 to the local topic involving the nature
and responsibilities of the gamekeeper's work. The setting shifts
from Sir Clifford's house in event number 1 to the gamekeeper's
work-hut in number 2, a more amenable place to the use of vernacular.
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The part1c1pants also vary, and Mellors pattern of never switching
in the presence of -Sit Clifford is firmly established. From the
perspective of the soc1011ngulst, these events show realistic
predlctablllty “The ‘scernes ‘described by the: novelist might well

" ‘have been tape- recordlngs ‘of ‘teal-life conversations. From the
perspective of ‘the literary ‘eritie, this exercise -offers a useful
evaluation instrument for the effectiveness of a writer in. reflecting
the reality he attempts to- ‘depict. The performance-of any creator
of literature is a. struggle with form: Writing demands conformity
and restricts ‘freedom in ‘the-interests.of-the: formal:mechanism.
The “illusion of teality in conversation-is-ome: ‘of ‘the measures. of
authorial validity. -Lawrence: ‘might have narrated: ‘these scenes
-jw1thout ‘conversationy: usxng the vision: ‘of ithe outslder.- TInstead,

he chose to use the vision of the ‘insider," and; “in-doing so,

makes himself vulnerable to the charge of art1f1c1a11ty or incon—
sistency. PR T LR

Speech Event 3. (in Chapter X)

Topie: ‘Mellors'wobtaining-a key to theshut:for.Lady Chatterley
and a brief discussion: of the;hut 5" functlon (1nvolv1ng
the hens). i

Participants: Mellors and Lady: Chatterley

Setting: At the hut in the woods.

’Code.‘ SE, sw1tch1ng to vernaCular. i

”=Aga1n, the hens, espec1ally thelr symbollzatlon of warmth life
and feminine tenderness, ‘affect. Lady Chatterely greatly.  :She cries.
Mellors is moved, touches her shoulder and moves his hand down her
back, then invites her into the hut.: ‘Tnside, he instructs her:to lie
down and then he lies down beside her. Their first ‘intercourse
follows, ‘with ‘all conversation in standard English. It is not until
they are past that Mellors begins toiuse: wvernacular. They discuss
the complications ‘of -their: behav1our and the concept of léve. Then
Lady Chatterley asks. i : : :

“But you don t hate me, ‘do you?"
'Mellors responds.--
"Nay, nay,' in Derbyshlre dlalect.u.
Speech Event 5.n (1n Chapter X)
WToplc. Sex, belng found out “their relatlonshlp
Partlclpants. Lady Chatterley and Mellors.
‘Setting: ! At the hut. : A P s
Code: Vernacular, switching to SE back to vernacular,

: back to SE back to vernacular and back to SE,

The scene opens w1th Mellors comlng upon Lady Chatterley who
was 51ttxng in the: hatd s o B . _ .
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"You come then," he said, using the intonation of the dialect.

Mellors continues to use the dialect throughout their discussion
of whether or not people will discover them. He introduces sex in
standard but returns to dialect during and after their intercourse.
Lawrénce exerts the authorial perspective only once, when he notes
that Lady Chatterley resented the dialect: 'His "Tha mun. come"
seemed not addressed to her, but some common woman.' As they dis—
cuss her leaving, however, Mellors returns to. standard: '"It's
quarter past seven," he said, "you'll do it." He had changed his
voice', Lawrence reports. But as they are parting, he lusts for her
touch again, and says so in dialect. They embrace, then separate,
and his leave~taking returns to standard: : :

"Good-night, your Ladyship."

Speech Event 6. (in Chapter X)
Topic: Mellors' libido and their own sex act.
Participants: Lady Chatterley and Mellors.
Setting: On the road.
Code: Entirely in SE.

Mellors intercepts Lady Chatterley and almost forcibly takes
her into the woods to a clearing suitable for sex. She receives him

passively, but, uncontrollably, she climaxes almost in spite of herself.

They discuss this phenomenon entirely in SE.
Speech Event 7a., (in Chapter XII)

Topic: His work, her proposed trip to Venice, their sex
experience, their relationship.

Participants: ULady Chatterley and Mellors,

Setting: Mellors' cottage.

Code: SE opening comments, falling into dialect at the
meal ("Shall Y'ave something?"), returning to standard
when Mellors discusses his work (Lawrence notes: 'He
spoke cold, good English') and whea they talk about
her proposed trip. Mellors remains' in standard as
they discuss their past sex experiences and the possi-
bility of having used each other. The sex invitation,
as usual, is in standard, but they decide to go to the
hut rather than to have intercourse at his cottage after
dinner. Lady Chatterley then left and went home.

Speech Event 7b. (in Chapter XII, immediately following Speech Event

Topic: The hens, sex introduction, afterglow small talk.

Participants: Lady Chatterley and Mellors.

Setting: At the hut.

Code: After greeting in standard, Mellors invites her into
the hut in dialect ("Shall us go i' th' '"ut?"), Their
sex preparation discussion appears to be in standard,
but it is difficult to ascertain Lawrence's exact

7a)
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intended: representation’ ("Have you left your underthings
off?'"" .appears to be quite standard). Once he touches

her, however, the dialect comes forth . ("Eh, ‘thar't nice!").
After intercourse, dialect: dominates, as usual, .even to
his evaluation of her performance. As they separate,
shecrieg=out:for-him,: leading to jiintercourse again, which
- ghes fully part1c1pates dn this time -and- cllmaxes fully.

The afterglow counversation:is, as:usual,:in dialect.

This time, however; Lady_Chatterley.also.trles to speak
the dialect:

"Tha mun come one nalght ter th' cottage, afore tha goes, ‘sholi
"Sholleten
He smiled.

- MAy,. sholl texr?': he repeated.:: o :

MAyIN she: said, dmitating: the: dlalect sound
"yi!" he said. EPP ¥
AYi" she repeated.* £ : L e
MAn slaipiwil me; ' hes S&ld-;.uit needs that. 'When sholt come?"

- MWhen i sholl: I?“ she’isaid i iy
9Néy,“bheﬂ$&id;-ﬂtﬁaacanna do't: When sholt come then?"
""!Appen: Sunday, Vghe saidiio 0 e
“UIAppen a’ ‘Sunday; Ayl

- Hes 1aughed at-her quickly.: : . s i

- "Nay,tha cama;" he: protested S SRt R
"Why canna I?": she said. TR R I N S

- He' 1laughed. - Her: attempts at the dialect: werel so ludicrous,

somehows N S :
"Coomthen: tha'mun gol
“"Mun T;'". she said:
"Maun Ah!" ‘he corrected v R

'Z"Why should: I:say maw: when’ you Sald mun,'
: "You Te not playlng falr.- Digakio

she echoed teaslng.

'" he sald i

she protested.

& It appears sin thlS speech event: that Lawrence is using dialect
: to.describe Mellors': poweér:over Lady: Chatterley. 'Here, as elsewhere,
:.their touch:is accompanied by.the almost:immediate: occurrence of dial:zct.
As usual;rsexual afterglow:conversation:is-also:in:vernacular. But in
this event; Lady:Chatterley-is:so:into:the setting/ that she actually
“rbeginstosspeak: the dialecti = Though treated. somewhat playfully by
Lawrence, it appears-to-represent-a significant signal on Lawrence's
part that Mellors has achieved some sort of power OVer her.

Speech Event 8 (1u Chapter XIII)

Toplc.. The pred1cament of the breakdown of Slr Cllfford'

weiies i motorizedywheelchairi: ;

Participants: Lady Chatterley, Slr Cllfford Mellors.

Setting: »0n the:road. '

Code: Standard English entlrely.- Most of the conversatlon
is between Mellors and:Sir Clifford but even.the talk
between Mellors and Lady Chatterley is in standard.




232

In. this speech event Mellors assumes the role of the indoor
servant, responding disinterestedly and passionlessly to Sir
Clifford's insults and childish behaviour. After the worst of the
behaviour, Sir Clifford speaks:

"Do: you mind pushing her home, Mellors!" he said in a cool
'superior tone. -'I hope I haver-said nothing to offend you,"
he: added in a tone of dislike.

“"Nothing at all, Sir Clifford!"

Speech Event 9. (in Chapter XIV)

Topic: Sir Clifford, Mellors' dog, Mellors' wife, divorce
and marriage, types of intercourse, lesbians, their
past sex life,

Participants: Lady Chatterley, Mellors, his dog, his penis.

Setting: They meet at the gate to her house, then walk to

Mellors' cottage.

Code: The opening conversation, as always, is in standard.
Their discussion of the wheelchalr incident; his past
pneumonia and Sir Clifford's lack of manhood are in

. 8E. Mellors speaks vernacular to his dog, but dis-
cusses dogs with Lady Chatterley in .standard. He
talks about his wife in dialect, -switching back to
standard when the topic of divorce is approached.
Standard English continues through the following
topics (his first girlfriend, types of intercourse,
lesbian women and a clinical analysis of thair own
sex experiences). He becomes somewhat morose and
rejects the notion of their sleeping together. On
his way out of the room he looks at:Lady Chatterley,
touches her, and erects, -saying.in dialect once again,
"Ma little lass! Dunna let's fight! Dunna let's
niver fight! I love thee.an' th' touch on thee.

Dunna argue wi' me. Dunna! Dunna!' As they prepare
for intercourse;, :she admires his penis, at which point
Mellors :addresses it in dialect: '"Ay ma lad! -Tha'art
thee:right enough. Yi, the:'mum- rear they head! Theer
on thy own; eh? An' ta'es.no: count o' nobody'"

THe post—intercourse conversation is, again, in
dialect, fading to a rather weakly represented standard
English in the: c1051ng -and -leave~taking settlng.

Speech Event 10. (in Chapter XV)

Topic: Her future trip to Venice, the colonies, Lady Chatterley's
possible divorce, wealth, - the Army colonel for whom
Mellors once worked tameness  in men, chlldren, hardship,
life.

Participants: Lady Chatterley, Mellors, Mrs Bolton.

Setting: At the hut. ;

Code: Frequent switching.
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At first, the tépics of the forthcoming trip, the colonies,
her possible divorce, wealth, the ‘Army colonel and male tenderness
are conducted in standard English. Then Lady Chatterley says:

"Tell me you want a child ...'". Mellors' answer begins in standard
but moves quickly into dialect as he ruminates about children and
the hardships of life. While he talks, she handles his genitals
‘but fails to arouse him. “As his talk moves more and more away from
the hardships of a collier's life to a more philosophical discussion
of the doom of all mankind, his speech becomes increasingly standard.
Lady Chatterley was in no mood'for such moroseness and she broke the
mood by taking-off her clothes and running out into the rain. This
was enough for Mellors. He followed suit and caught her on the path
whefe*they'had?intéchufségfinutﬁe*driving“rain.'*Aftérward, they
go back to' the hut and the afterglow conversation:is, as'always, in

dialect. After a while Lady Chatterley asks: "You don't mind, do

Ciyou, that I'm going away?' With'a blank:expression-he answered:

“"You' do- asyourwish: Lawrence observes: 'And:he spoke in good
English;'?wThé?topicsfareaHéritrip*tnfveniceﬂénd%theépbssibility

‘of her-divorce from Sir Clifford. Suddenly he goes outside to -

‘pick: some:flowers to playfully acc mplish_hisbﬁoékindding of:his

‘' Johni Thomas' “to her::'Lady:Jane' . This topic sendsMellors' back

3:int0:dialect{ etk S Tt b D R i h - i F. ; . i

ohit{Thomas marryin' Lady Jane,"” he'saidm“_?An’
: t :

s sMThig 189J0 E
we mim~let Constance an' 0liver go their ways ... :
His thought along with his dialect’is interrupted by his sneeze,
after which he talks about shirts, in general, in standard as he puts
hig own shirt on: ~He laments'that perhaps his Lady Janeiwill meet
someone else in Italy. She tells him not to'say such things and
hé returns ‘to’dialect ‘as he talks to  'Lady Jane"  (rather than to
Tady Chatterley) ‘as though she were a separate person.  ‘Lawrence
Ghbserves: ” 'She never knew how to' answer him when he was in this
condition of the vernacular.' A few sentences later, as they are
~walking back toward Wragby, they meet Mrs Boltom.  ‘Mellors says
goodnight to both in proper standard English.

Speech Event 11. (in‘Chapter XVI)~ -

Topic: Introductions; table talk,'ﬁpimallEnglish,'the risk
involved in the affair, insulting, afterglow.
'3?arﬁiéipantsf**Ladj*Chétﬁefley;VMeIloréﬁ Hilda (Lady
e Tt EE: -5Chatterlést-SiSter)w'“* .}.Jf.: :
Setting: Im'a car, ‘then at Mellors'.cottage. @
Code: ' Frequent switching. ~~° Lo v o0 o

° Hilda and Lady Chatterley are driving. “They meet Mellors, park
tha;carﬁaﬂdjwalk-to*the'cottageyw-AII'converSatioﬁﬂié in:standard
 “ﬁtil:Hilag“sitsiin“MélIbrs'7chairi*VLady-Chaﬁterleyﬂtebls'herﬂto
“move and Mellors responds: * MSit yeristill." The'meal is conducted
in dialect (put om rather heavily, it appears). Hilda ‘asks-why“he
speaks Yorkshire. He tells her it is Derby.

"Derby, then! Why do you speak Derby? You spoke natural
English at first."
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"Did Ah though? An' canna Ah change if Ah'n a mind to 't?
Nay, nay, let me talk Derby if it suits me. If you'n
nowt against it.," .

"It sounds a little affected," said Hilda.

"Ay, "appen so! An' up i' Tevershall you'd sound affected.”

Hilda continued to observe Mellors, concluding, at last, that he was
acting.

"Stilll" she said as she took a little cheese. "It would
be more natural if you spoke to us in normal English,. not
in vernacular," _ .

"Would it?" he said in normal English. "Would it? Would
anything that was said between you and me be quite natural ...?

Lawrence notes here that Hilda was baffled and annoyed: 'After
all, he might show that he realized he was being hcnoured. Instead
of which with his play-acting and lordly airs, he seemed to think
it was he who was conferring the honour.' Mellors continues briefly
in standard until Hilda asks him if the risk of the affair is worth
it. His answer is in dialect, which he stays in until Hilda insults
him. His response is in calculated standard: '"But you deserve what
you get: to be left severely alone." Hilda stalks out leaving Lady
Chatterley and Mellors alone. She initiates love-making and he moves
back into dialect through intercourse and afterglow talk,

Speech Event 12. (in Chapter XVIII)

Topic: Lady Chatterley's return from Italy, what happened
while she was away.
Participants: Lady Chatterley, Mellors, Sir Malcolm, Hilda.
Setting: At a hotel (first alone with Lady Chatterley, next
with Sir Malcolm [her father] and last with Hilca
[her sister]). R
Code: Predominantly SE, with similar switches into vernacular.

The greeting behaviour, as Lady Chatterley and Mellors first
meet after a long absence, is stiff and standard:

"Ah, there you are! How well you look!"

They discuss how it was for him while she was gone. He talks
about how little he has to offer her in a clinical, standard fashion.
He observes that the world is artificial and fickle, and that it is
touch that we are all afraid of. She says, "Then hold me." He does
and then begins to use dialect. Then she asks if he still loves hig
wife. He answers in standard and continues in it after both Sir
Malcolm and Hilda come in. He cannot bear the scheme which they
propose to protect her name and his in his near despair at the whole
affair. "I agree to anything. The world is a raving idiot." . .Then
he looks at Lady Chatterley and says in dialect: :

"Ma lass! The world's goin' to put salt on thy tail."
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CONCLUSION

Two basic questions have been addressed in this analysis of
the use of code-switching by D H Lawrence in Lady Chatterley's Lover.

(1) Can an author represent a linguistically complex phenomenon
such:as_dQﬂeéSWitqhing'in a=péalisEicffashion? o A

__ 3§$éatcﬁ,in,codéfswitchiqg_hasféléarly,iﬁdicaged*that social
conditions create the need for varying ome's language use. Those
who have at their disposal a range of codes, whether languages or
dialects, seem.to'Be"ﬁhe“éﬁegkerSHth.areﬂadﬁaﬁtagéd;ffin’tﬁé case
of language codg~switdhﬁlg,'hoWever, the bilingual must adjust to
the~lahguagesofﬁthé:mbndliﬂgﬁ'I”'ﬁ*any?COﬁmuﬂicationvis~to“take
place’atvalli:Invat:least one sense:of the term; the bilingual.. -
thus moves to-a point of:d sadvantage; especially if the'language
being used isinot hisinati "Qténgué;i'In?terméﬂ¢fﬁpbwgt; heiis .
‘forced to use his:less powerful code: by the. ignorance:of the: '
I N R . e

- The.powgrrconditionwinVQLVedblnfCOdeESWitchingedpeshnot;always
~.work in-this way; however, especially when the codes-are mutually
intelligible dialects:of the same language.: In-the:case:.of Lady
-Ghatterleyis.Léver;.theyvgtnqcularﬁan’ﬁthe;standapdiaﬁexmutually
comprehensible; that is;speakers o both dialects:have'receptive
competenceonly in standard: Mellors has»productive competence.in
both. The only person capable of using language variability .to- .
provide alternation, and thereby to create meaning from function
itself;"is:the speaker:who canuSPEakgﬁaﬁdris:aIXbWﬁdfﬁo speak) two
dialects. Only Mellors had the right to switch:roles: from the -stan—
dard-speaking inside servant to the vernacular-speaking woodsman,
since his servant:roles: overlap in:both:areas. ~Because :of his
uniquefbackgroﬁﬁd;_heeca@ﬁélsbaswitchTintbga;staﬁdatd%SPeaking non-
gervantirole. =AS Eheandnflq;al_participant,AhiSwrighﬁ%ﬁo switch

is establishedi In a seﬁée;“Méllors_iswthezonly_partiCipant in-
the’novel who'can enjoy:the luxﬁry;offproviding_méaniﬁg;by_the

very act of code-switching: -He'can:insult, reject; withdraw;.
reflisé to answer; disobey; mock; hide and:perform many. other func-
“tionsy-all thrqugh-thetmeaning offered by switching:in. sharp con-
ﬁtrasthith:thefSemanticfmeaning;of?theawqrdgibeithuégdi e '

Linguists have little examined the power-relationship offered
“hy - this sortwofﬁcontiol?dictate&wbyacbdérswitching,;wﬁellors'exhibits
it*bEautifﬁlly5¥ih-aatype{thlingﬁistic«fencing;whichﬁparrie33 thrusts,
‘and feints with'the greatest artistry.::He:can deny:his own.:worth

and ‘his ownﬁSurreptitibusﬁinteﬁtidné%while%atrthe.very;mqment'having
a key made for Liady Chatterley to meet him~atathgingtrysgingqplate.
He can seduce her in standard English, then excuse his behaviour with
thesvery vernacular-which he is-using to-make:the excuse.. He can
keep'Lady Chatterley confused:about"their relationship by.referring
“-to~her as®'ma lassf-and,’YOurﬁLadyshipf;ingthe_same speech event,
at“thefsame=timeﬁpermittingxthisqveryﬁswitching.to,beﬁthé,cover_for
‘any indiscretions for which he might:be guiltys -And when his. -

cover falls in'danger of being exposed  ("Why don't.you: speak.in
ordinary~English?"),ZMElloys;can;,inthiS“VEry~switchipg;;hide;more
truth-than:thatewhichﬂis;hidden$by¢his;answer;(?I thowt.it wox, .

. ordinary"). P
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Mellors' ultimate power created through code-switching, however,
seems evident in the intercourse scenes. As noted earlier, the intro~
duction to intercourse is in standard English in each of the eight
major intercourse scenes in the novel. Mellors' conversation after
intercourse 1is ‘invariably in the vernacular. Lady chatterley's language
is predictably standard throughout the novel but ev1dence of her coming
under Mellors' power seems to be apparent in intercourse scene number
five (in Speech Event 7b) when, after climaxing explosively, she begins
to try to speak Mellors' vernacular. He finds it charming, but somehow
ludicrous, and feels obliged to play school teacher to her by’ correcting
her inability to speak the vernacular accurately.

In answer to the first question posed by thls 1nvest1gatlon,
then, we can observe that not only does Lawrence represent the
linguistically complex situation of code- -switching with accuracy,
but- that he also makes use of. the basic understandlngs of code-
sthchlng as the critical vehicle for motivation in the novel. That
is, Lawrence portrays code-switching in a manner which ‘parallels
that which might have been revealed by tape recordings of real 1life
conversations.; Even without the benefit of research.on the rule-
governed alternations in code~switching, Lawrence has caused Mellors'
speech to vary consistently according to the major factors which
subsequent reséarch has demonstrated to be critical. Not only has
Lawrence done this with amazing perception, however, he has also
made use of its basic truths upon which to build the maJor action
and assumptions of the story.

(2) Does the sociolinguist have a contribution to make to
literary criticism?

It is always presumptuous of members of one academlc community
to claim that members of a different community will survive and
prosper only if the latter learn the secrets of the former. . Such
is not necessarily the claim of this paper, although it seems .
apparent that the presumed advantages of recent efforts at -disci-
plinary segregation have proved to be specious. Disciplines leak.

It is difficult for many linguists to determine exactly what field
they really belong in. Whether or not it wants to be, language is
involved in philosophy, psychology, history, ‘sociology, mathematics,
anthropology, literature and education, to name only a few disciplines.

It is hoped that nothing in the current analysis is an ‘attack
on what literary critics do or do not do. The analysis of .code-
switching is relatively new even to. sociolinguists and it is in no
way fruitful to criticize a field for not doing something that is
not being done elsewhere.

What this paper hopes is that certain tasks of the 11terary
critic will be aided by recent theoretical developments in socio—
linguistics. Specifically, literary critics can be helped to ‘ascer-
tain how effectively and how consistently an author portrays the
language of his fictional characters. Recent developments in con-
versational analysis can provide a scientific touchstone (in well-
defined contexts) for literary comparison. One type of analysis
might have been to match the orthographic representation of broad
Derbyshire dialect with the linguistic Atlas research which has been
done in that area. In this case, we have chosen rather to make
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use of a measurement point which is less concerned with the surface
manifestation of language representation (the phonology .and grammar)
and more concerned. with the meaning, partiqularly.the}éqrt.of:meaning
which may or may not be comsciously controlled. by the author. If
we had analysed the:former question we could learn about how well
the author knew the 'dialect he represented.  The latter question
‘gets at a much larger:.issue: ‘:how well does the. author know how to
make use of the uses ofilanguage? o

3

A second type of question with which sociolinguistics can
provide assistance to the literary critic is in the broad area of
authorial awareness. A legitimate question often asked of authors
is the extent to which they remember, mimic or otherwise write with
structural integrity without apparent artistic intention. That is,
how much did Lawrence really know about what he was doing with con-
versation in Lady Chatterley's Lover? Did he write from remembered
fragments and mative ‘feel' or was he aware of the consequences of
code-switching as he developed the .dialogue? '

In the case of this novel, it is clear that Lawrence must have
beer aware of the patterned structure of conversational rules. Not
only does he structure.code-switching along the patterns dictated
by analysis of actual code-switching in non-fictional contexts, but
he also makes authorial-voice comnents on the language being used,
for example: '

'His voice on the last words had fallen into the heavy
broad drag of the dialect ... perhaps also in mockery
because thére had been no trace of dialect before.' (Chapter V)

'He spoke cold, good English.’ (Chapter XI1)

'Her attempts at the dialect were so ludicrous; somehow.'
: (Chapter XII)

' And he spoke in good English.' (Chapter XV)

'She never knew how to answer him when he was in this
condition of the vernacular.' (Chapter XV)

These and other instances of the authorial voice offer supporting
evidence for the belief that Lawrence knew exactly what he was doing
as he did it. Even when he put evidences of how language functions
carry meaning in the words of his characters we get a clear picture of
authorial knowledge and intention. The marvellous conversation about
code-switching in Speech Event 11 is ample evidence of this. Hilda
accuses Mellors of switching (apparently Hilda was the only character
who was conscious enough of the phenomenon to be able to isolate it
for conversation). Mellors responds (in vernacular) that he can
switch if he wants to. To Hilda's suggestion that his Derbyshire
dialect sounds affected, Mellors responds: "An' up i' Tavershall
you'd sound affected." This sophisticated insight has been overlooked
for decades in this country and it is no credit to either English
or Linguistics departments that is is so little understood some
half-century after it was written.
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In summary, then, it should be repeated that recent develop-
ments in sociolinguistic analysis offer analytic asgistance to the
field of 'literary criticism. Unfortunately, the analysis performed
in this paper tells us little that we did not already know about
Lawrence's considerable abilities as a novelist. What it does providzs
is a way of capturing and discussing that ability in measurable terms,
perhaps as a point for comparing that same ability in other authors
but at least as a way of more concretely describing what it is that
Lawrence did so well. Perhaps this is all that science can ever offer
art.
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