York Bibliographical Society: An Historical Perspective

Chris Weston

The start of the 20th season of the York Bibliographical Society is a milestone we cannot allow to pass by without a modest celebration, hence this booklet which contains a series of personal reflections on the early years of the Society.

Bibliography is defined as the ‘study, description or knowledge of books in regard to their outward form, their authors, subjects, editions and history’, and from the outset the Society has been concerned to embrace all these aspects of the book. It was conceived with two linked aims: first to provide a forum where those with an interest in books – professional, amateur, intellectual or recreational – could meet for education, conversation and the enjoyment of books; and second to provide a platform for the dissemination of learning and scholarship. Friends’ groups generally exist to augment the appreciation and understanding of their collections or special subjects, as do a bewildering array of other clubs and societies catering to their aficionados’ passions, be these photography, philately, or foreign finches. The York Bibliographical Society is no exception to this pattern.

Bibliographical societies are a relatively modern concept, the first to be established in the UK was in Edinburgh in 1890, followed shortly by the ‘The Bibliographical Society’ of London in 1892. Thereafter similar organisations grew up in Oxford, Cambridge, Glasgow, and also Liverpool, Manchester, Birmingham and Aberystwyth. A notable feature of some of these societies has been the publication of a journal containing scholarly articles, which have contributed to the better understanding of the principles and practices of book production.

York and the trading of books has been an integral partnership for centuries beginning with Alcuin in the late 8th century. Subsequent developments of significance included the setting up of the Royalist press in St William’s College during the Civil War, and the establishment of the University of York at Heslington in 1963. This latter intellectual input to the cultural life of the city, complemented by a diverse spread of bookshops such as The Barbican, Godfrey’s, and Spelmans, to name but a few, suggested a wind of change in York that might create a climate in which a bibliographical society would thrive.

An attempt to create a ‘Friends of York Minster Library’ had been mooted in the 1940’s under the inspirational lead of Dean Eric Milner White, and supported by the Minster Librarian Canon Frederick Harrison. The scheme foundered partly due to antipathy towards such an esoteric notion in a Britain ravaged by war and austerity measures. The mid-1980’s was by contrast far more favourable and the initiative to draw together elements leading to a society for, and run by, book lovers was seized by Peter Miller who had succeeded Ken Spelman at the bookshop in Micklegate.

Support, encouragement, and offers of practical help came from near and wide: fellow booksellers (Jan Janiurek, Janette Ray, Colin Stillwell); bibliographers and librarians (Bernard Barr, Lois Gordon, Kenneth Monkman); academics (Professor Jacques Berthoud, Dr Graham Parry, Maurice Kirk); and other diverse backgrounds, for example Methodism (Revd Dr Oliver Beckerlegge), printing (Michael Sessions), railway (Chris Weston), the law (Margaret Rogers and Jeremy Taylor).

An informal meeting attended by eleven interested parties was held at the Black Swan Inn, Peasholme Green on 10th June 1986, and a public meeting was called for 15th July. Chaired by Bernard Barr, with some forty persons present, the York Bibliographical Society was formally founded that evening. Eschewing the formality of a presidential and vice-presidential hierarchy, the Society agreed to a rotational executive committee of seven people, plus two ex-officio members – an honorary Secretary (Chris Weston), and an honorary Treasurer (Dr Peter Lee). A programme of six lectures between October and March (the one in December to be in the nature of a festive after-supper entertainment), followed by visits to a couple of notable libraries in late spring/early summer would be offered for a modest annual subscription.

Elsewhere in this commemorative booklet can be seen the full list of lectures given and visits undertaken in our first twenty years. Engagement of speakers by members of the committee has been almost without exception on the basis of personal recommendation, a method that has ensured lectures of commitment, passion, and an enviable standard of effective communication. Calls at the founding meeting for a broadly-based society have been honoured to the extent that bio-bibliographical treatments of single authors and illustrators have been juxtaposed with general surveys of book genres (e.g. alphabet books, children’s illustrated books, music selling and publishing) and accounts of individual collections. Intermingled further are booksellers’ and auctioneers’ reminiscences, studies of book-bindings, and excursions into further byways of bibliography such as literary forgery, letters and diary writing, annotation, and book provenance.

Annual visits have been made to an impressive number of private, institutional, ecclesiastical and public libraries. Inevitably access has been governed by concerns over the physical fragility of the collections and other conservation needs. These visits have been valuable not only for offering a sight of books of great rarity and value, but because the custodian’s introductory talk has usually set the collection in an intellectual and social context. In some instances the formal library visit has also led to the chance discovery of material that repaid subsequent private research.

A society concerned with the study of the principal historical means of information transmission should have its own archive and consequently the Secretary is the unofficial custodian of such records. Minutes of meetings, both in committee and at year endings, plus correspondence arising out of the deliberations are illustrative of the continuous functioning of the society. All publicity brochures, flyers for visits, and the preparatory artwork from which they are printed have been retained. To keep abreast of the activities of other bibliographical societies and to be kept aware of new trends and developments in the realms of scholarly publication, the Society has subscribed to the Newsletter of the Library Association (Rare Books Group). These sixty-page, thrice-yearly bulletins, containing diaries of events, movements of staff, reports of conferences, and reviews of new publications, offer invaluable information on broader trends in the book world. In their quite different ways both Quarto, the newsletter of the National Library of Scotland, and Document Supply News from the British Library at Boston Spa, highlight the on-going work at each institution.

Relationships with allied organisations are valuable for the generation of goodwill and cross-fertilization of ideas. The Library Association in its reincarnation with the Institute of Information Scientists as the Chartered Institute of Library and Information Professionals, and the Wordsworth Trust at Grasmere, both arrange residential seminars. The former focuses professionally on themes as diverse as ‘Books for Children’ and ‘Libraries in Danger’, while the latter arranges largely recreational book-collector weekends.

But what of the future? Current educational policy appears to have discounted the value of learning for its own sake; however, in a contemporary world of bewildering change and uncertainty books, precisely because of their content and their physical make-up, continue to offer a calming therapy to all who embrace them. The electronic age we live in offers the stimulating prospect of almost limitless systems of information retrieval. These will undoubtedly take their place alongside the printed book, and by making use of this new technology bibliographical societies will gain an extra dimension thoroughly consonant with their broad-based interest in all aspects of the book. Bibliography resurgam!

The Establishment of the Society

Peter Miller

York was a busy place for old books in the 1980’s. During that decade bookshops multiplied, the York Book Fair established itself as the leading fair outside London, York Antiquarian Booksellers got going, and in 1986 the York Bibliographical Society held its inaugural meeting. 

York has a long association with the book through printing, bookselling and learned societies. The city was only the third place in England to have a printing press and both publishing and bookselling have always thrived in York. In the 17th century book shops clustered round the south door of the Minster as can be seen in Daniel King’s print of 1656, and evidence of the old bookshops and printers can still be seen today with the Sign of the Bible, and the printers’ devil in Stonegate, and the splendid figure piece of Minerva at the corner of Petergate and Minster Gates. The library at the Minster has a history going back almost a thousand years and is today the largest and most active cathedral library in the country. In the 18th century York, as a focus of fashionable life in the north of England, had a very lively publishing and bookselling scene, and boasted one of the earliest provincial newspapers in the country, The York Courant. The Yorkshire Philosophical Society had a national importance in the intellectual life of the 19th century, and was chosen for the first meeting of the British Association in 1831.

In 1965 when I first came to York there were three old bookshops: Thomas Godfrey’s, Spelmans, and the Barbican. Of these, Godfrey’s was the largest with its magnificent twenty-room premises in Stonegate and also the oldest established, having started in the last years of the 19th century. It issued regular catalogues and had been an early, if not founder, member of the Antiquarian Booksellers Association in 1906. Spelmans was established in Micklegate just after World War Two in 1948, and the Barbican Bookshop in 1963, in the same year as the opening of the university. By the early 1980’s there were a dozen businesses in York and ten bookshops. It was a sort of northern Hay-on-Wye or, as Samuel Johnson more poetically put it in another context, “a nest of singing birds”; and to promote this fact Colin Stillwell and others started the association of York Antiquarian Booksellers. It was claimed that there were half a million books to look at, and although this may have been an exaggeration it helped to put York firmly on the map as a book city. 

In 1984 there was a York Festival Book Fair in the Assembly Rooms. This was supported by a programme of six lunchtime lectures on ‘The Illustrated Book in England’ held in the Huntington Room at the King’s Manor. A book weekend was organised with dinners and events by the booksellers of York. Although the book weekend idea was not repeated it provided useful seed corn when thoughts of a bibliographical society were mooted two years later. 

So the idea of a bibliographical society in York fell on fruitful ground. Nor should we forget that the presence of a thriving new university was also a crucial factor in ensuring the success of this fledgling enterprise.

An informal meeting was held on 10th June 1986 at the Black Swan Inn at Peasholme Green. Attending this were Bernard Barr, Tony Fothergill, Peter Goodchild, Nicholas Hawkes, Peter Inch, Peter Miller, Graham Parry, Christopher Ridgway, Michael Sessions, Colin Stillwell and Chris Weston, with apologies from David Alexander, Jacques Berthoud and Kenneth Monkman. It is interesting to note that all these people subsequently gave valuable service to the Society over the following twenty years and most are still active members. 

The idea of the Society meeting in a handsome panelled room above a pub had good historical antecedents, and there was space for about fifty people seated, with ample opportunity for liquid refreshment downstairs. The landlord, Robert Atkinson, was most accommodating and we were not charged for the early meetings of the Society providing that beverage sales were at an acceptable level.

For the public meeting scheduled a month later, an elegant poster was devised inviting all who were interested to attend. Bernard Barr, the sub-librarian at York Minster Library, chaired the meeting and about forty people came along. It was rather a rambling occasion, if my memory serves, with lots of interjections and suggestions; but the enthusiasm was palpable and it was agreed to devise a programme for the Society and launch it that autumn.

The initial committee consisted of nine members with Chris Weston as Secretary and Peter Lee as Treasurer. The university was represented by Jacques Berthoud and Graham Parry from the English Department, and Lois Gordon from the Library. Janette Ray and myself represented the booksellers, Bernard Barr the Minster Library, and Michael Sessions the printers. It was a good mix and meant that a rounded range of interests in all aspects of the book was represented. It was our firm intention to be as broad-based as possible in our book appreciation and to avoid being linked with any particular group or institution, and the neutral territory of the Black Swan served us well for many years. 

The initial three lectures were all from our own membership with Jan Janiurek being given the honour of the inaugural lecture, which he chose to deliver on ‘Books and Bookselling in Oxford and York’.  Jan was the recently retired manager of Godfrey’s bookshop and an exotic figure in York. A tall distinguished-looking Pole with a war record and an experience of Oxford and life at Thornton’s Bookshop, he possessed great charm, garnished with a volcanic temper. On our opening evening we were happily presented with the charm. Bernard Barr followed in November 1986 with a scholarly tribute to Francis Drake and his Eboracum to mark the 250th anniversary of its publication in 1736. Our Christmas talk was by that great stalwart of the Society Graham Parry who chose to share his enthusiasm for the gothic world of Edward Gorey.

And so the Society was successfully launched. Many of the early members have remained loyal and enthusiastic throughout the past twenty years. Many of the early committee members have served the Society time and again. Peter Lee has served as Treasurer throughout the whole period, but a special mention should be made of our Secretary, Chris Weston. He has chronicled the Society’s doings from that first meeting at the Black Swan in 1986. The minutes of meetings, details of visits, letters to speakers, arrangements for dinners have all been scrupulously prepared and organised by him. It is fair to say that without his guiding hand there would be no York Bibliographical Society. So many thanks to you, Chris, for providing a structure to the Society, and for enabling us all to enjoy books and talks on books in our own various ways over these last twenty years. Let us hope that the Society continues to flourish.

Bibliophily: An Innocent Recreation

Graham Parry

“There ought to be a Bibliographical Society in York,” declared Peter Miller, sometime back in 1985. I wavered between encouragement and doubt. My occasional encounters with The Transactions of the Cambridge Bibliographical Society, in the course of research, had led me to imagine such societies as dry and dusty institutions where the last odours of Victorian pipe-smoke lingered. But perhaps a bibliographical society created by enthusiasm and youth could be entertaining and sociable, as well as informative and scholarly. And so it proved. A committee came together with remarkable speed, members enrolled by the dozen, thus proving that a demand for bibliographical enlightenment existed in York, and enough people were persuaded to talk about their special interests to create a programme. The venue certainly helped.  The Black Swan had the right atmosphere: a large open fire, plenty of fine panelling, and no music. It also had that great desideratum of society life, an upstairs room, spacious and historic. Clubs and societies from their beginnings in the seventeenth century, like religious conventicles before them, have always favoured upstairs rooms – for privacy and separateness, away from vulgar eyes. The staircase up to the Wolfe Room is subtly angled so as to throw off-balance anyone who mounts it at more than funeral pace, and this unconventional approach to the Tuesday meetings always suggested to me that the little world one was entering was also at a slightly odd angle to everyday life.

A glance at the list of lectures that have been given to the Society over the last twenty years reveals what a remarkable range of subjects we have been introduced to, very often by speakers who are the leading experts in their field. The level of expertise has often been impressively high, and the topics have been as miscellaneous as the books in a library. One area where we have been particularly well served is that of book illustration. Over the years we have been introduced to George Cruikshank, Thomas Bewick and Benjamin Fawcett, and from the twentieth century, Gwen Raverat, Sturge Moore, Barbara Jones, John Piper and Edward Gorey. These are names that stand out – but we have also encountered dozens of lesser-known engravers, lithographers, and woodblock artists who have given such diversity and distinction to the books of this country. A short intense exposure to a subject one knew next to nothing about can produce a wonderful sense of enlightenment – even a temporary feeling of omniscience – in the course of an hour’s talk. It would, I think, be invidious to attempt to single out what I would rate as the finest performances, but I will say which talks I found most amusing: Peter Lock’s account of the Edwardian archaeologist whose favourite instrument of excavation was dynamite, and Malcolm Neesam’s description of the hydropathic wonderland that was Harrogate Spa in the nineteenth century. On occasions like these, the Bibliographical Society could rival the music hall for entertainment.

Undoubtedly, some of the most memorable passages of the Society’s brief history have been the weekend visits to bookish places. These visits are complicated to organise, but immensely rewarding to the participants. Who could forget the party in Heffers bookshop in Cambridge, or the hospitality so profusely offered at Magdalen College, Oxford? Those who survived the forced march around central Glasgow, led by Gavin Stamp, will always remember the architectural splendours revealed in street after street.  Edinburgh was no longer a grim grey city after the receptions in the New Town and at Susan Ferrier’s house. The real mission of these visits, however, was to look at remarkable libraries, and in this respect our situation as privileged bibliophiles has given us some enviable advantages. We have leafed through the manuscripts of Scott novels in the National Library of Scotland, had the intense pleasure of experiencing the quality of paper, type and woodblock print in a Gutenberg Bible at first hand, in Glasgow, and viewed Carolingian manuscripts in Durham so closely that one could make out the impressions of the scribal quill. To my mind, the opportunity to look through the illustrations of the eleventh-century Canterbury Psalter in Trinity College, Cambridge, stands out as one of the finer moments of our many library visits. To a bibliophile, the locked glass bookcase in some collection, or the wired-off books in a National Trust house arouse sadness and frustration. Books are for use, to be read, consulted and enjoyed; they should not be kept in sterile isolation and revered as objects too valuable to be touched. Part of the appeal of our Society visits is that we are able to get past the conventional restrictions on access to significant books and engage with them at close quarters, under the tolerant eye of the librarian. I think most members would agree that the experience of intimate contact with important books has a most invigorating effect on the imagination!

Another particularly engaging aspect of the Society’s activities has been the visits to relatively small private libraries where the owners are present to show us around in person and are willing to share their pleasure in their books. In this area, our visit to Renishaw Hall in the affable company of Reresby Sitwell comes immediately to mind, as do our experiences at Hovingham Hall, Scampston and Winestead. On a smaller scale, some of our own members probably have interesting collections that we have never seen, and I suspect that as we cast around for unfamiliar libraries to visit, we are probably overlooking some that are very close to hand. The Members’ Evenings in the summer have provided occasions for the display and discussion of unusual volumes, and it is likely that these items are only a sample of what could be shown, if sufficient encouragement were offered.

Though it is satisfying to look back over the programmes of the last twenty years, the question that always exercises the committee is how we move onward. The bookworld seems in a flourishing condition. Surprisingly in an electronic age more books seem to be sold than ever, and more titles are published. Big bookshops proliferate, Amazon thrives, literary festivals and prizes promote reading, book fairs attract crowds, and the phenomenon of book circles continues to grow. Yet these auspicious conditions do not produce new bibliophiles who yearn to join the Society. Membership holds fairly steady, but it does not increase, and there is a noticeable absence of younger members. Other societies that I belong to have similar problems. Do we accept that societies such as ours do not have a particularly strong appeal in a modish, fast-moving world? Should we radically change our character in order to widen our membership? We can always find new speakers in our established manner, although it becomes more difficult to identify new places to visit, and we may have to return to some of our more successful destinations. How we shall look in ten years’ time is not an easy question to answer. York is the centre of the book trade in the north, and there is a large, well-educated population to draw on for membership. Ecologically speaking, the Bibliographical Society should continue to flourish in this habitat, although it may have to adapt itself to changing conditions.  Capacity for change is, after all, a feature of living organisms. Books always need commentators, and there is a perpetual curiosity about the making of books, a process, as we know, that has no end. Floreat Societatem!

What is a Bibliographical Society?

Jacques Berthoud

On more than one occasion I have been asked why a society devoted to the study and appreciation of books in their material aspects should be called ‘bibliographical’. The question has usually been prompted by the current use of the term ‘bibliography’ to denote the list of books consulted by scholars and students in support of a piece of academic writing. Originally, the classical Greek biblio + graphia denoted ‘book-writing’, which reveals some continuity between the ancient and the modern meanings of the term. From the beginning of the nineteenth century, however, a distinct if related use of it emerged to denote the history and systematic description of books – a task requiring specialist erudition. Today, the term is also used to cover the making, the manufacture, and even the buying and selling of books. Thus ‘bibliography’ now means, in effect, everything about books except their primary purpose, which is of course to be read.

However, over the last ten years or so, a new tendency has emerged which, in my view at least, has placed a new responsibility on bibliographical societies. While major book chains continue to distribute what could be called traditional new books, more and more as one haunts bookshops one begins to sense a general drift (from which antiquarian booksellers in York are almost wholly exempt) to divide books between extremely expensive specialist studies, middling- priced new fiction, and remainder issues. In attempting to understand this development we cannot ignore the growth of the computer industry over exactly the same period. In one of its functions as global encyclopaedia and archive, the internet is steadily converting itself into a transcendent library instantly available on-line. One does not have to be Jules Verne to foresee the creation of a universal electronic book-depot from which items can be summoned into private rooms by a few gestures on a keyboard. Cultural prophets have even warned that the book as a physical object is fast becoming ‘obsolete’, and that bibliographical societies, which exist by virtue of the fact that books are real objects in the real world, will soon be ‘as extinct as Homer’.

This triumphalism, however, is premature. The world-wide web may already out-perform even the greatest portable encyclopaedias, but it has one limitation, which is that it fails to take into account that there is infinitely more to reading than the acquisition of information. For sure, to have not only the text but a total word-index of, say, Gibbon’s Decline and Fall of the Roman Empire at one’s instant disposal, together with much of the secondary literature it has generated, must be a good deal more than nothing. But it leaves unexplained one thing that is of crucial importance to bibliographical societies, and much else besides. Why is it that virtually no one except the occasional computer freak would ever consider reading Gibbon’s masterpiece on screen? What is it that a physical book possesses that makes it not only user-friendly but able to become an integral part of its reader’s life? The answer to that question, I believe, bears directly on why we can be grateful that York has possessed a bibliographical society for twenty years, and why we must hope that it will continue to do so for at least another twenty.

In my attempt to provide an answer, I am reminded of an enchanting though still untranslated piece by Marcel Proust written in 1904. It is entitled ‘Journées de Lecture’ (literally ‘Days of Reading’), and it evokes the sunlit summers of childhood vacations spent with a favourite book on a river bank, or in a luminous attic when, passionately absorbed in what we read, we lived in the narrative, 

seemingly oblivious of what surrounded us far or near. Yet, says Proust, those days of reading possessed such unconscious intensity that everything we had excluded from them had been sealed in our memory; so that many years later, at some banal moment when, exhausted and depressed, we were crossing the Seine or alighting from a Parisian bus, that far-off summer, that sunlit river, those children’s games, would suddenly rise before us with visionary intensity. Thus, writes Proust, ‘if we happen today to turn pages read long ago, they become the only calendar we have kept of those vanished days’

For Proust reading is an experience, which is why he associates it with the unconscious absorption of its contemporary setting, and why it makes possible the future recovery of a vanished past. ‘We should not expect books’, he writes, ‘to bring us documents’, or ready-made lessons, but ‘to teach us to learn our own truth.’ For him, reading is not essentially utilitarian, but creative. Hence books have to be physical objects – that is, they must be able to be taken up, opened, carried, lent, collected, even sold – if they are to be truly ours. Like the substance of their readers, their substance is part of their essence.

In this perspective, the high-minded cavil that a bibliographical society’s concern with the materiality of books is a betrayal of what a book is for loses its sting. How without its perishable substance, which is what makes it ‘one of us’, could a book go where we go, be lent to – or stolen by – our friends, or given to charity, or turned into a prized possession in a bookshelf, or even nourish what moments of creativity we may be lucky enough to have come our way?

York has an association with book selling and collecting that goes back to Alcuin, and this tradition was forcibly brought home to me some years ago. Preparing a talk on Christopher Marlowe’s plays, I decided to investigate the geographical howlers about Africa perpetrated by the young playwright in the second part of his Tamburlaine (1590). I therefore called at the Minster Library to find out whether it possessed a copy of Abraham Ortelius’ world-atlas – the very rare Teatrum Orbis Terrarum of 1570 – if only to confirm Marlowe’s cavalier attitude to fact. Three majestic copies were brought to me, one of them in dazzling colour. After I had recovered from the shock, and acquired some sense of the unimaginable vastness of the sixteenth-century world from Ortelius’ depiction of the mysteries of Australia and Antarctica, I inspected the map of Africa. Within minutes it became clear that every one of Marlowe’s alleged mistakes had been derived from the prime geographical authority of his age. What was I to make of these errors? I saw with my own eyes what Marlowe had seen: his exultant and ferocious play of four-hundred years ago was owed to the physical object open before me. Because of the survival of that atlas – that is to say, thanks to the great library that had respected those real objects called books – I suddenly felt that Marlow and I, despite my advantage over him in knowing what was where on the African continent, and his over me in the possession of a reckless talent utterly beyond my powers, belonged to the same world.

In an age of combative theorising, bibliographical societies have not occupied the centre of the intellectual stage, though York’s has remained steadily focussed, well supported, and able to attract a succession of outstanding speakers, as well as organising visits to many great book collections both private and public. True to its ministry, it has given its attention to the material aspects of books, from their history and their illustration to their writing, printing, and survival.

But the cosiness of this relationship should not be exaggerated, for the fact remains that books that survive become the funeral monuments of their makers. Cervantes, for one, felt that irony so strongly that he devised a fiction in which a crazed reader, whose madness is to dissolve the distinction between real and represented life, is driven to become the hero of the novels he reads. One of the greatest statements of this paradox – that books endure because the paper they are written on outlasts the hand that wrote them – can be found in the fifth book of Wordsworth’s Prelude, a poem which, in an entirely relevant irony, was published only after his death: 

“….Oftentimes at least 

Me hath such strong enchantment overcome,

When I have held a volume in my hand,

Poor earthly casket of immortal earth, 

Shakespeare or Milton, labourers divine!” 

Lectures And Visits 1986-2006

* Christmas Party

1986-1987

Jan Janiurek, Books and Bookselling in Oxford and York

Bernard Barr, Francis Drake and his Eboracum 1736-1986

Graham Parry, The Sinister World of Edward Gorey*

Andrew Sanders, Illustrating Dickens

Richard Luckett, Pepys as Collector

John Barr, The Illustrated Children’s Book, 1720-1920

Visits

Shandy Hall

The Brotherton Library, University of Leeds

1987-1988

Ruari McLean, Benjamin Fawcett and Victorian Colour Printing

Richard Keesing, The Incorruptible Genius of Isaac Newton

Michael Pointer, The Public Life of Sherlock Holmes*

Nicholas Barker, The Forgeries of T.J. Wise and H.B. Forman 

Peter Inch, Inside the ‘40’s: Neo-Romance and Surrealism in British Book Art

J.W. Binns, The Lure of Early Latin Books

Visits

Tennyson Research Centre and Usher Gallery, Lincoln

Rokeby Park

1988-1989

Trevor Jones, Further Confessions of an Unrepentant Designer Bookbinder

John Parker, Lawrence of Arabia: The Vicissitudes of a Legend

Hugh Murray, A Birds-Eye View of York*

John Fuggles, Sir Richard Ellys and the Books at Blickling Hall, Norfolk

Noel Osselton, Typography and Layout in 17th and 18th century Dictionaries

Robert Woof, Wordsworth and the Cultural Context

Visits

Cambridge weekend

The Portico Library and Chetham’s Library, Manchester

J.B. Morrell Library, University of York

1989-1990

Christopher Ridgway, The Book Collecting Earls of Castle Howard

Graham Watson, Collecting Colour Plate Books

Jacques Berthoud, Poetry and Wine*

Jon Stallworthy, The Uses of the Wastepaper Basket: Poets and their Manuscripts

David Alexander, York and the 18th-century Print Trade

Ray Watkinson, William Morris and the Architecture of Books

Visits

Philip Larkin Collection, University of Hull Library

The Bar Convent Library

The Hailstone Collection, York Minster Library

Edinburgh weekend

1990-1991

J.P. Donovan, Blake and the Art of the Book

Peter Goodchild, Birds-Eye Views of English Gardens and Parklands

Brian Morris, Desert Island Books*

Roy Davids, The Annotated Book

Peter Isaac, A Penny Plain and Twopence Coloured: The 19th-century Juvenile Drama

Iain Bain, Bewick Identified

Visits

Sledmere House

National Railway Museum

Leeds Subscription Library

1991-1992

Christopher Sheppard, Adding to his Lordship’s Treasures: The Expansion of the Brotherton Collection

Frank Felsenstein, 18th-century Images of the Jew

Michael Harris, Hard News: The Historian and the 18th-century Newspaper*

Geoff Day, Tristram Shandy and the Visual

David Griffiths, Music Selling and Publishing in York: 17th-20th centuries

David Pierce, Sturge Moore’s Cover Designs for Yeats’ Poems

Visits

Castle Howard

Durham Cathedral Library, and Cosin’s Library

The Petyt Library, Skipton

1992-1993

Graham Parry, The 17th-century Engraved Title-Page

Ian Doyle, The Sources of Bishop Cosin’s Library

Malcolm Neesam, Arx Celebris Fontibus*

Mirjam Foot, Bookbinding and the History of Books

Carol Meale, Thomas Malory’s Arthuriad: A Medieval Romance in 

MS and Print

Maurice Kirk, Nupkins Informed: A Survey of Magistrates’ Handbooks

Visits

The Borthwick Institute

Chester Cathedral Library

W.S. Maney & Son, Leeds

1993-1994

Bernard Barr, Thomas Gent: Printer, Author and Eccentric

Mervyn Jannetta, Building the British Library: A Personal View

Frank Collieson, Mostly Mistletoe: Three Hours in the Lunch of 

Christopher Morley*

Iain G. Brown, The Image of Allan Ramsay in Early Editions

Francis Pickard, The Sitwells: A Legendary Extravaganza

Clive Wainwright, Pugin and the Gothic Revival Book

Visits

York Medical Society

Renishaw Hall, Derbyshire

1994-1995

John Barrell, Citizen Lee: A Radical Bookseller in 1795

John Keatley, Modern British Books and Bookbindings

Joanna Selborne, The Wood Engravings of Gwen Raverat

Peter Burman, An English Trio: Philip Webb, William Lethaby and A.R. Powys*

Anthony Rota, The Collecting of Modern First Editions: Changes in Taste and Technique

John Barnard and Maureen Bell, The Booktrade in the Minster Yard: 

John Foster 1616

Barry Bloomfield, The Life and Work of Barbara Jones

Visits

The King’s Manor Library

Lincoln Cathedral, The Wren Library

Glasgow weekend

1995-1996

Caroline Bendix, The Care and Maintenance of Collections of Books

John Wilson, The Genesis of the Photographically Illustrated Book

Hugh Brigstocke, Art History and the Art Market*

Nigel Ramsey, The Library of Sir Robert Cotton

David Reibel, Lindley Murray and his Grammars

Catherine Cook, From the Romanovs to Stalin: Russian Architectural Books

Visits

Stonyhurst College, Lancashire

The Henry Moore Institute, Leeds

Literary and Philosophical Society, Newcastle upon Tyne

1996-1997

David Weston, What is an Emblem Book? The Collection of Sir William Stirling Maxwell

Peter Hogarth, The Letters between J.B.S. Morritt and Lady Louise Stuart, 1816-1843

John Walsh, Sydney Smith Revived*

Graham Parry, Van Dyck

Peter Lock, D.G. Hogarth: An Expert in the Science of Archaeology?

Maurice Kirk, The Revd Mr Malthus and the Essay

Visits

Hovingham Hall

Scampston Hall

1997-1998

Wilfrid Mellers, John Singer Sargent in the Salons of Music

Joanna Moody, The Diary of Lady Margaret Hoby

John Langton, A Winter Festival*

S.A.J. Bradley, The Book in Anglo-Saxon England

Monika Pickard, Casanova: More a Man of Letters than an Epithet

David Pearson, Looking at Provenance: Why? And How?

Visits

The West Building, Brotherton Library, University of Leeds, 

and Ripon Cathedral Library

Boynton Hall

1998-1999

Peter Miller, Changes in the Book Trade: A Personal View

George Mackie, The Invisible Typographer

Richard Shephard, Lord Berners: An English Eccentric*

Jacques Berthoud, What is a Shakespearian Textual Crux?

David Watkin, John Soane and William Beckford

Karen Hodder, Chaucer Modernised: Eminent Victorians and the Father 

of English Poetry

Visits

Ushaw College, Durham – postponed

Oxford weekend

1999-2000

Gerard Benson, Nemo: The Ultimate Literary Challenge

Elizabeth Heaps, University Challenge: A Librarian’s Perspective

Peter Lock, Digging for Dinner: The Edwardians and their Archaeology*

Alan Roughley, Joyce’s Ulysses: Composing a Definitive Edition

Mark Hallett, William Hogarth’s Industry and Idleness: A New Perspective

Marianne Tidcombe, Women Bookbinders, 1880-1920

Visits

Alcuin Wing, York Minster Library

Richard Axe, Harrogate

2000-2001

Francis O’Gorman, The Legacy of John Ruskin

John Wilson, A Miscellany of Catalogues from 1690 to the Present Day

Paul Minet, Bookselling: Very Past and Very Present*

Keith Elliott, The Earliest Manuscripts of the New Testament

Derek Pearsall, The Gothic Book

Frank Herrmann, Behind the Rostrum

Visits

Ruskin Library, Lancaster

Kiplin Hall

2001-2002

Jonathan Dollimore, Oscar Wilde

Bridget Cherry, Revising Pevsner’s Buildings of England

Readings from Max Beerbohm’s Zuleika Dobson*

Jason Scott-Warren, Cooking Books: Sir John Harington’s Presentation Copies

John Saumarez Smith, Society Gossip: Life of a Mayfair Bookseller

Frances Spalding, John Piper and Coventry

Visits

John Rylands Library, Manchester

Chatsworth, Derbyshire

2002-2003

David Alexander, The Position of York in the Georgian Book Trade

David Blamires, Exploring the World in Alphabet Books

Readings from Hilaire Belloc’s Cautionary Tales*

Simon Lawrence, The Fleece Press: Art and Craft Combined

Anthony Stanforth, Tracts of the Society for Pure English

Peter de Voogd, Lydia’s Letters of Laurence Sterne

Visits

Ushaw College, Durham

York Reference Library

2003-2004

Peter Hoare, Christopher Wren’s Library Buildings

Richard Keesing, Cotman’s Yorkshire Watercolours

David Goodway, The One Powys and the Many: John Cowper Powys 

and his Siblings

Lenore Symons, Brother Magnetizer: Silvanus Phillips Thompson 

and his Book Collection

Ian Rogerson, The Book Illustration of Barnett Freedman

Visits

Literary and Philosophical Society, Whitby

Winestead

2004-2005

Nicholas Pickwoad, The Derry Diocesan Library: A Look at a ‘Lost’ Library of Northern Ireland

Anthony Geraghty, Building an Architectural Library in Restoration London: The Case of Dr Robert Hooke

Nigel Forde, Mixed Metafordes*

Murray Simpson, Book Collecting in Restoration Scotland: The Library of the Revd James Nairn

Christopher Ridgway, Thomas Bewick: A Man Lost in Detail

Ruth Larsen, The Lady and the Novel: Elite Women of Yorkshire and their Books in the 18th and 19th Centuries

Visits

Burton Constable Hall

Southwell and Balderton, Nottinghamshire

2005-2006

Jon Stallworthy, Wilfred Owen and his Editors

Stuart Bennett, Trade Bookbinding in the British Isles 1660-1800

Clive Farahar, Books, Manuscripts, and the Antiques Roadshow*

Peter Morrish, Ralph Thoresby: Books and Libraries

David Griffiths, The Yorkshire Country House Partnership Libraries Project

James Booth, Thoughts, Second Thoughts and Afterthoughts: Philip Larkin’s Workbooks

Visits

Newstead Abbey, Nottinghamshire

Grasmere weekend

Members Past and Present of the York Bibliographical Society

(d.) deceased

J. Addy

Brian Alderson

Margaret J. Allen

Richard Axe

David Alexander

Malcolm Baker

Bruno Balducci

Bernard Barr

Daniel Barrett

Maggie Barton

Oliver Beckerlegge (d.)

Jill A. Bell

Johan Bergstrom-Allen

Jacques Berthoud

Astrid Berthoud

Graham Best

John Bibby

Les Bingham

J.W. Binns

Margaret Birch

Ann Brisby

Barry Bloomfield (d.)

James Braddan

Hugh Brigstocke

Anthea Brigstocke

J.R. Brown

Joanna Browne

M.S. Brown

Moira Brown

Andrew Brownlie

Peter Burman

Peter Burridge

Darrell Buttery

Angela Campbell

Victoria Carolan

Reginald Carr

Andrew Carter

Philip Chapman

Yasuki Chiba

Mark Christodolou

Donald Clarke

Douglas Clarke (d.)

Christine Clayton

R.W. Clayton

Jeremy Cockayne (d.)

Nadia Cockayne

Lawrence Colley (d.)

Frank Collieson

David Cook

Ron Cooper

Rhona Cooper

Jordi Coral

Chris Corbett

Terry Coupland

W.D.F. Coverdale

Maurice Cowen

Richard Crossley

Ian Cutler

Peter Danby-Smith

Maureen Danby-Smith

Peta Davidson

Alison Dawes

Geoffrey Day

Paul Dee

Peter Dee

Paul Diggory

Wendy Diggory

Mary Eagleton

E.L. Eddowes

Janet Edwards

Heather Eisenhut

Christine Ellwood

Clifford Elmer

Marie Elmer

Paul Elmhirst

Nigel Emery

Douglas Emmott

Sarah Fardon

Sarah Farran

Elizabeth Fell

P.A. Fenteman

Donald Findlay

Peter Fisher

Jonathan Fordham

David Foster

Lorna Foster

Tony Fothergill

Caroline Fox

Gill Fox

Christine Frame

T.R. Francis (d.)

Michael French

Heather French

D.J. Galbraith (d.)

S. Garside-Neville

S. Gee

Michael Gibson

Anne Gibson

Frederick Gilbert

David Glennon

Peter Goodchild

Lois Gordon (d.)

Margaret Grant

Susan Greenhow

David Griffiths

Sally Guthrie

Robin Guthrie

Ellen Hall

John Hall

Roland Hall

Roma Hall

Alan Hallgate

Arthur Harris (d.)

Nicholas Hawkes

Wendy Hay

R.J. Hayhurst

Elizabeth Heaps

Denise Hirschmann

Peter Hirschmann

Alan Hitchcock

Diana Hitchcock

Karen Hodder

Peter Hogarth

Sylvia Hogarth

C.G. Hollett

R.F.G. Hollett

Carol Hopkins

Wolfgang Horner

Martin Howard

Jenny Hunt

Jean Hurd

John Hurd

Richard Hutchings

Peter Inch

Peter Isaac (d.)

Shigemitsu Ishii

Jan Janiurek (d.)

Gordon Jervis

Pat Jervis

Philip Johnson

Phyllis Johnson

Eric Johnson

Jean Jones

Pauline Jones

Trevor Jones

Terry Kay

Ernest Kennedy

Jane Kennelly

E.M. Kinchin

Ruth King

Maurice Kirk

Helene Kitching

John Langton

Sheila Lawes

Simon Lawrence

Martin Layton

Pat Lee

Peter Lee

G. Leff

Joan Lock

Peter Lock

Anne McCann

Jim McCord

John McCormick

Mairi McCormick

Adrian McGivern

Cai Mallett

Richard Marriott

J.A. Marsh

Lucy Marshall

Cynthia Mawson

David Mawson

Stephen Meale

Wilfrid Mellers

Elizabeth Melrose

Susan Mendus

Diana Metcalfe

Michael Metcalfe

David Vander Meulen

John Miles

Lisa Miller

Peter Miller

Leslie Milton

Trevor Mitchell

Masahide Miyamoto

Patricia Mollon

Simon Molloy

Kenneth Monkman (d.)

Kit Monkman

Helena Moore

Patrick Moore

Paula Moore

W.J. Morrell

Bridget Morris

Philip Morris

Jennifer Morris

John Morris

Deirdre Mortimer

Alex Moseley

Paul Munden

Hugh Murray

Elaine Nice

John Nice

Gill Nicholson

Mark Nicholson

Eamon Norton (d.)

Mark Ockelton

Richard Oldham

Barbara Parry

Graham Parry

Roz Pardee

John Paynter

Derek Pearsall

Rosemary Pearsall (d.)

Christine Pearson

John Pearson

Robin Pearson

Francis Pickard

Monika Pickard

David Pierce

Sue Powell

Anthony Quinsee

Lawrence Rainey

Amelia Rampton

George Ramsden

Jane Ramsden

Janette Ray

Phil Rees

David Reibel

Dick Reid

Felicity Riddy

John Riddy

Christopher Ridgway

Alan Ridsdill

A.R.B. Robinson

Audrey Robinson

C.D. Robinson

F.E.R. Robinson

L.H. Robinson

Rebecca Robinson

Pierce Roche

Christine Roe

John Roe

Alan Rogers

Margaret Rogers

R.C. Rollinson

E. Rowlands

Karen Sayers

Jane Sanderson

T.V. Sathyamurthy (d.)

Susan Schnare

Edward Schneider

Margaret Sessions (d.)

Michael Sessions

Sue Sessions

William Sessions

Ruth Shearer

Glenda Shearer

Richard Shephard

Helen Smith

Martyn Smith

Mary Smith

Richard Smith

John Smurthwaite

Adrian Smythies

Brian Sourbut

Helen Sourbut

Martin Stancliffe

Sara Stancliffe

Anthony Stanforth

Susan Stanforth

Dorothy Stanwood

Paul Stanwood

John Staples

Colin Stillwell (d.)

Douglas Symington (d.)

Philip Thomas

P. Thompson

N.N. Thompson

Catherine Till

Philip Titcombe

Carole Tranter

Leslie Turner

Julia Twigg

Alison Taylor

Jeremy Taylor

Sally Taylor

Colin Tatman

Sue Tatman

Melissa Vogel

Rosemary Wade

W.M. Wakeling

F.M. Walder

Jane Walker

Nigel Wallace

Clare Wallis

Jack Wallis (d.)

Roland Walls

Stephen Warburton (d.)

Veronica Watts

Carolyn Webster

John Webster

Joe Weltman (d.)

Anne Weston

Chris Weston

Catherine West-Taylor

John West-Taylor (d.)

Stephen White

Barbara Whiting

Jeremy Whiting

Francesca Wilde

Patrick Wildgust

Dorothy Williams

Ifan Williams

Gillian Williams

Gweno Williams

Graham Williamson

Pat Williamson

Kay Willis

Frank Wilson

P.A. Womersley

Mary Younger

R.N. Younger
